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HERMAN KOSSMANN went loocking for
the stories of real people in half a dozen
global metropolises for the URBANIAN
PAVILION in Shanghai.

WORDS FEMEE DR WiLD
PHOTOE THLIE WOLTAK
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‘A wisit to on exhibition con be best compared
to a tour of a city. You walk through a story,
determine your own poce ond use oll your
senses. Herman Kossmann is sitting with senior
designer Michél de Yoan ot o large conference
table in the office of Kossmann.dejong, in the
heart of Amsterdam, on the bank of the L) inlet.
Partner Mark de Jong gathers up sketches for the
MicraZoo, a néw project that will be a parmanent
feature of the local zog, Artls, while Kossmann
op&ns an anarmous book about the World

Expo In Shanghal, After o successhul pitch -
Kossmann.dejong was one of 150 firms
competing for the commission, only 15 of which
made the second round - the Amsterdam agency
wos osked to design the viseol form and content
of one of five Chinesa pavilions. In this case,

tha dasbgn of the Urbanban Pavilian literally
resembled a walk through the city.

'The pavilion had to be about life in a city,
obout people, ond for us the focus wos onao
single question,” says Kossmann. "What mokes
city life so ottroctive that it beckons one and
all, that people even board a tiny boat and
risk thelr lhves Lo get Lo thot city on the other
side of the water?' Alter discussing the subject
with a historlan, an urban sociologist and a
speclalist in the feld of new towns, the design
ogency camé to the conclusion that five themes
determineg the quality of [ife in o city: housing,
waork, communication, education ond health
The power ol attroction exerted by sach of these
aspects lies in variation and supply. ‘In o small
village, you know well In advance how your life
will evolve, whaot type of work you'll be doing and
what kind of girl you'll marry," soys Kossmann.
In the city, the possibilities are endless.’

Inside the gigontic pavilion = 150 by 100 m

and a towering 22 m tall - a crew of 300 people
bulit a metropolls out of everyday objects.

An organized urban nelghbourhood was made
from milk cartons, while stacked crotes becaome
skyscrapers, removal boxes o skyline and
corrugated cordboard a slum area, "It didn't turn
out exactly os we'd envisioned,' he says. "‘China
hos an adventurous attitude, so thers's not much
you con't do, but when you make something in
China, somehow or another it's always going

to be Chinese, They like to reproduce everything
as precisely as possible, even if It"s supposed

to look old, We wonted to allow reom for
imagination, though, It was a constant battle
between the literal and the abstract. We spent

a lot of time in Shanghal, but to have everything
go parfectly - including construction - wi should

‘A filmmaker thinks in
terms of protagonists,
in a build-up of
tension - aspects that
remain undervalued in
exhibitions’

have moved thers for the duration, as did John
Kérmaling, who designed the Dutch pavilion
{see Frome 75, page 128).

The walk through the Urbanian Pavilion
peging in the moming ond tokes visitors through
five subpavilions, each comprising o ssparate

exhibition devoted to one of the chosen themes.
An ingenious lighting plan and sound design
create the lllusion of o whole doy possing In
the 45 minutes needed to tour the bullding.
The layout Is unusual and Is bosed on sightlines.
As you walk thraugh the commarcial centre of
town, bright with big neon signs, you see slum
areas in the distonce, and skyscropers stond tall
bahind a low-rlwe urban neighbourhoad. Brought
in especially for this project wos Mott Vermeulen,
whose yeors of exparience in theatrical set design
mode his Input Invaluable. ‘In the meantime, Malt
has become o permanent member of our team,’
says Michél de Yaan. ‘It's one example of how our
team grows Increasingly stronger as people from
all sorts of disciplines climb on board. Wa have
lighting designers, architects and peaple like me.
with o background in interactive technologles.'
Exhibiting has long been confined to the
prasentation of objects, but clients looking for no
maore than o handsome pedestal or an interesting
display case to highlight on ortefoct needn't
bother calling on Kossmonn, dejong, "We moré
or less hijock every commission,” says a grinning
De Vaon, From the cutset of each project, o
multidisciplinary team is involved in developing
the concepl. Depending on the cliant, specialists
are asked to furnish substantive Input, and those
directly Invalved in the concept phase Include
not only architects, but also lighting ond sound
designers., ‘People from differant disciplines
offer different perspectives, Light ond sound
shouldn't be loyers siopped on o designot o
loter date; everything should be integrated,’
soys Kessmann, During the development of o
project, his role is more (Ike that of o director
than of o designer, “There are enough designers,’
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he says. "We always use content as the painl of
departure for our work. First we need o story,
o scendario. Form in't impartant; that comes
outomotically.

Twao filmmakers were part of the prooess that
led to the exhibition in Shonghal. "We wonted to
show reality,’ exploins De Voaon, "With unscripted
imoges of real people, you con make obstroct
statistics pertaining to life in the city both
persanal and recognizable.’ Six lamilles wire
flimed, all leading ordinary Bves in big citles,
each on a different continent. Kossmann.dejong
called this part of the project 'The Expedition’.
Using the five eariler-mentioned themes, they
made a series of 3.5-minute films = each family
features in five short films - which become focol
points of the subpavilions. Originally, the overall
theme hod been ‘In Pursuit of Hoppiness', bul it
was soon changed to "Quality of Life'. "In China,
bolance is cruciol,’ soys Kossmaonn. ‘Hoppiness
Is too one-sided; furthermore, o large port of the
population still lives in rural oreas, ond the city
cannot be interpreted as o "better” ploce to be’

Paolitical sensitivity in host country China
smarged ogain during the search for the right
six families to fiim. The process was long and
complicoted: which citles to select and what
kinds of familles? "Il it hod been up to us, the
controsts would hove been much sharper,’
says Kossmann., "We wanted a millionaire from
Moscow, someone from o 58o Paolo favelo, ond
o Porisian artist. Paris was approved sarly on,
or 50 it seemed until the Dalai Lama pald a visit
to the city.’ After many extensive ond detailed
presentations of the concept to o 40-member
Chinese delegation, the cholce finally fell on slx
very ordinary families. “That's got its good side,
too,' soys Kossmann, ‘It's easy for the vishtor to
Identify with the main characters of the story.’

In Kossmann's apinlon, few exhibitions toke
the opportunity to engoge paople ond moks
them part of the theme in an optimal way.

‘It's perfectly normal for a fllmmaker to think in
terms of protagonists, in a bulld-up of tension,

In Mashbocks - to use a scriptwriter and a sound
designer. All this remains undervalued in most
exhibltions. Allowing the visitor to stop In the
middle of o story, or even to retroce his steps, con
glve an exhibition that extro jolt of exciternent.
By telling multiple storles simultanecusly, you
can make comparisons and encouroge people
ta form assoclations on thelr own: Impossible

to do when staging plays or showing films. The
potential s gigantlc. You can tell important
#lorles in 0 moving way to o very lorge oudience.
The Weorld Expo could elaborate on such ideas
much more thon it does.”

The Warld Expo wos initiated in the distant
past for the purpose of exhibiting culturol, social
and, in particular, technical developments.
Nowodayz, however, the #vent has turned inte
o series of billboards for the world's many
nations. ‘At an axpa, you could examine serious
subjects like energy, human rights ond famine in
o creative way,' Kossmann continues., ‘The next
Warld Expo will be held in Milan, where the main
theme will be food. Why not have the following
one in the middle of Africa, o continent that
teally needs the world to join forces ond focus
on food? it's a shame thal the emphasis of most
Povillons Is on the architecture and that the story
they wont to tell is of minor importance. The best
pavitions In history were gesomtkunstwerken
In which great names combined a diversity of
strengths. You con loyer a varisty of disciplines

Diversity

ad Infinitum, combing old and new technologles,
and experiment endlessly. This s what makes our
job so interesting.”

According to Kossmonn, mixing disciplines
can be applied more often ond not only in
exhibitions. Both Kossmann and De Jong
were tralned as architects, ond In addition ta
exhibitions and permanent museum interiors,
they design environments for hotels, restaurants
and other public places. "If more deslgners would
realize that an interlar 15 being mode for people
whao will use It, ond thot these people ore o sort
of audlence, they would produce much better
wiork,' says Kesamann. *I'd like to see a lot more
thought given to the senses. Music can work
really well in a home for the elderly, for example,
as con elements thot feel different, that stimulote
the sense of touch, Too many designers think first
and foremost of thelr own preferences.”

Besides interior design and on Increasing
number of requests from architects who want
the ogency te "think along’ with them on various
projects, Kossmonn.dejong sees exhibition
design as the maln player in Its game plan, ‘But
wa'ré talking here about exhibitions in which
mare and more often It won't be objects thot
tedl the story,’ saoys Kossmann. 'l love bullding o
narrative out of nothing, putting o personal twist
on a project, translating something from the
past into the present, and imbuing the resull with
o senze of holf knowing, half experiencing. It's
an approach that invariably results in another
Interesting enterprise.” m——

S0 FAMILIES, EACH FROM A CITY LOCATED OM
DIFFERENT

AN ANIMATION GREATED Y A CROWD-CONTROL CONSULTANT
OFTIMIZE THE FLOW OF VISITORS, A GOAL THAT IRFLUENCES
wﬂmmll:unmmum LENGTH OF THE FILMS AND THE WIDTH

THE CITY

Every day, 40,000 visitars enter the pavilion
vio 0 10-m-high escolator ond make thelr first
oecguaintance with the six families. During
their wolk through the city, they pass five sub-
pavilions where the sub-themes provide the
central focus. In wach of the pavilions - Home,
Work, Connected, Learn and Health - videos
of all six families can be seen on synchronlzed
multiscreen projections.
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MIRADRS DM THE CERLING AND FLODA REFLECT
THE SPACE INTD INFINITY
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SHOAT FILMS SHOW HOW MEMBERS OF THE VARIOUS FAMILIES
{14, FROM TOP TO BOTTOM, SAD PADLD, ROTTERDAM AND
PHOEKIX) GET LIP 14 THE MORWING AND CLEAN THEMR TEETH

HOME

The pavilion consists of more than 120 show-
boxes, on exhibition technigue thot hos
essentially been in use for centuries. On the
screéns, 30 iImoges ¢an be seen mode from
photos of various living rooms in the chesen
cities. Tha largeast boxes show film imoges of
the six fomilles simultaneously getting wp,
opening the curtalns, brushing thelr teeth and
eating. LED lamps, sownd ond video ore ol
synchronized. Statistical facts ond personal
stories complement eoch other,
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HERMAN ROSSMANN (RIGHT) AND MICHEL DE VAAN EVALUATE
A MODEL OF THE MAGHINE FOR THE WORK PAVILION

WORK

Chinese Army engineers developed a large
rolating machina for the Wark pavillan whare
the central focus Is dynamics. Videos of the six
families can be seen on six lorge screens, which
relote, for example, how mony hours each main
figure works per week, All sorts of detalls con be
found on 22 rotating TFT scréens,
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VISITORS CROSS A GRADUALLY SLOPING RAMP THAT
SURRDUNDS THL INSTALLATION THL BARREL-SHAPLD
PAVILIDN HAS A DIAMETER OF 30 M
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THE MLM i THL ‘CONNECTED' PAVILION IMCLUDES
PEDPLE W THE FHONE, METRO MAFS AND DIAGRAMS
OF SOCIAL NETWORKS.

CONMNECTED

There are no individual flims to be seen In this
pavillon, but #ight beamers project consecutive
Images onto the domed roof, To begin with,
Kassmann.dejong wanted to moke a network
of verticolly ond diogonally stretched sirings
that visitors literally hod to wolk through, but
thot wos not feasible, for loglstic reosons. In
the end, on 8-m-high horizontally suspended
woven construction refers to the concept ond
impertance of social networks, transport systems
and meating ploces.
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TECHAGERS CHAT IH A HOOH-SCHOOL CLASSROOM (ABOVE),
AND YOUNGER CHILDREN MAKE HANRICRAFTS [N & PRIMARY
SCHOOL (RELOW)

LEARMING

15-m-high slanting bookcases refer to education
in the big city, where “the sky Is the limit". Focts
and Ngures about education in the different cities
ore displayed on blockboards, so thot the cities
can easily be compared with aach other in this
pavilion, too, Films show the children from the six
familiss going to school, sitting in class, making
things with thelr hands, leaming arthmetic,
having music lessons or going to jozz bollet.
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ViSiTORS LOOK P PAST TALL BOONCASES AND LARGE VIDED
SCREEMS AT AN ARTIFICIL CLOWD COVER 15 M OVEIRKEAD
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URBANIAN PAVILION

LOCATION Workd Expo 2010, $hanghal, China
BERIGH Kossmann dejeng (knesmanndasang.nl)

HEALTH

In the middle of the space, which Is finished with
‘white tiles, o round, half-transparent screen

Is suspended. Water runs down the wolls and
droplets fall from the leafy celling. The screen
moves gently In the breezs created by the lans
and the smell of eucalyptus fills the gir. In de
film projected on the inside of the screen, the six
fomilles con be seen gelng to the fitness club,
the market and the butcher's, Images of babies
are accompanied by displays of life expectoncy
data In the various cities, Other imoges show
that the percentage of overwelght pecple in
580 Poolo Is many times less than In Melbourne
and Rotterdam.




DROPLETS FALL HH':\'. ALEAFY CANOPY AT THE CENTHE
DOF THE PAYILIDN




